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About the Play
In this retelling of the classic comedy Twelfth Night by William Shakespeare, a group
of traveling gypsy performers decides to stop and camp for the night. They then begin
to weave a fantastic tale of two twins, Viola and Sebastian, who are separated at sea
by a fearsome storm. Viola, after being rescued from the shipwreck by a kind sea
captain, finds herself in a strange land called Illyria, and is forced to find work as a
servant in the Duke Orsino’s home. To do so, she must disguise herself as a young
man named Cesario. The duke entrusts his new servant to go win the heart of the fair
Lady Olivia, who is in mourning over the loss of her beloved brother. But instead of
falling for the duke as planned, Olivia falls in love with the incredibly charming
Cesario (really Viola). Making matters even more complicated, Viola has fallen in love
with Duke Orsino herself!
Meanwhile, Olivia’s drunken uncle, Sir Toby, his bumbling friend and suitor for
Oliva, Sir Andrew, and Olivia’s mischievous handmaiden, Maria, concoct a scheme.
They will convince the proud and unpleasant steward of Olivia’s household, Malvolio,
that Lady Olivia is in love with him. Together, with the help of Feste, Olivia’s clown,
they set out to make a fool of him. While Viola is trying to keep her true female
identity a secret and convince Olivia to fall out of love with Cesario, her brother
Sebastian is saved by the pirate Antonio. They too come ashore to Illyria, where they
separate and get mixed up in this comedic mess as well. With Feste playing the
ringleader (among other roles) for this troupe’s musical tale of mistaken identity and
misplaced love, one does not know how these characters will be able to untangle the
knot of a situation they have gotten themselves into.
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About the Production
To better understand the choices made for this
production of Twelfth Night, I interviewed the
director of it, Chad Bradford. First, I asked him
what inspired this particular concept for the play.
This is what he said,
 “This production marks my third encounter
with 12th night. I was an actor in the
production both previous times. So I truly focused in on my part and the world
of Illyria. This time as a director, I did my best to look at the play as a whole. I
was fascinated by the character of Feste. He's a storyteller, he's a songwriter,
he's a performer, he's a soothsayer. Actors have long enjoyed playing this part,
and the more I looked into the character it was no surprise as to why. There's
a part of Feste that lives inside the heart and soul of each actor. He seemingly
has no home. When we first meet him he's being upbraided by Maria for being
gone so long without telling anybody about his whereabouts. We see him at
Olivia's house and we also see him at Orsino's court. He wanders, but he sees
the truth, and as an "allowed fool" he is able to speak his truth. I think many
actors can find themselves in this idea, and might proudly claim the moniker
of "allowed fool." Many of us have no real
home, we wander across the country, and
some of us even across the globe, speaking
our truth. It seemed like a perfect fit. This
allowed my imagination to run wild, so I
was attracted to commedia performers, the
circus, as well as the groups of traveling
performers that came up through India and
the Middle East and finally into Europe,
known as the Romani people, and at times
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less affectionately as "Gypsies." You will also see these traveling performers in
masks as a direct comment on the predicament of our characters. Most of our
characters hide behind a mask of some sort in order to shield themselves from
reality. Whether it is drink, grief, or romance, people find a wide array of
behaviors, or performances, to mask the pain that lives in them, and for many
people this performance, even when enacted subconsciously, is ‘the greatest
show on earth.’”
Next I asked him how he connected Twelfth Night to this theme of traveling
performers.
 “In our production we fully embrace the role of storyteller. This allows us to
sing, dance, and swiftly move our story along with boundless energy and fun.
Feste is our ringmaster, or our sardonic lead player. The irony and wisdom
that passes through his lips during the play have a flavor of omniscience, and
this is fully embraced as he brings the story to life through song and rhyme.”
My third and fourth questions were, “What was the most difficult thing about having
a one hour production?” and “What were some benefits?”
 “The biggest challenge was keeping the story intact while still savoring the
timeless poetry of the piece. It was heartbreaking to cut lines that I have
loved for so long, but sometimes we have to let go of things to discover
something new… the major benefit is that we are left with sparser text. This
means we are gifted
the opportunity to
invent songs in lieu of
scenes and couplets in
place of dialogue. This
allows us to create
something fun and
truly unique.”
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About the Playwright
William Shakespeare is arguably the greatest writer in
the history of the English language, so naturally, we
want to know about him. Shakespeare was said to be
born on April 25, 1564, in Stratford-upon-Avon (this is
why many call him the “Bard of Avon”), Warwickshire
England. He married Anne Hathaway when he was
eighteen years old, and had three children. Shakespeare
started his career in his twenties between 1585 and
1592. His career as an actor and writer was started in
London, where he joined The Lord Chamberlain’s Men (later known as The King’s
Men when King James became their patron). It was an acting company located at the
Curtain Theatre until it was moved in 1598 across the river to create The Globe, the
theatre most associated with Shakespeare. We believe the first play he ever wrote to
be The Two Gentlemen of Verona, said to be written in
between 1589-1592. Plays were in high demand during
this time period so Shakespeare wrote and produced
new ones quickly. He actually would act in minor roles
in his plays, such as the friar in Romeo and Juliet. At first,
Shakespeare wrote comedies and dramas, but later in
his life he began to write tragicomedies and tragedies
like Hamlet and Macbeth. He died on April 23, 1616, in
the place where he was born. His work was later
printed in 1623, in the first Folio, which without we
would not have fantastic works such as Twelfth Night
(Twelfth Night first Folio, left).
William Shakespeare wrote as many as 38 plays, 153 sonnets, and 2 narrative poems! He also
collaborated with other writers, and wrote small verses. Some scholars suggest that the bard wrote
even more works.
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Who’s Who in Twelfth Night
VIOLA (CESARIO): A
young woman who is
separated from her twin and
is forced to find work in the
Duke’s home

DUKE ORSINO: The lovesick
duke of Illyria who employs
Cesario (really Viola)

SIR TOBY: The drunken
uncle of Olivia who just
wants to drink and
celebrate

MALVOLIO: The proud and
unpleasant steward for
Olivia’s household who is
tricked

SEBASTIAN: The identical
twin brother of Viola who was
thought to have died at sea

LADY OLIVIA: The beautiful
countess of Illyria who repeatedly
refuses the dukes affections

SIR ANDREW: The
bumbling and hilarious
friend of Sir Toby who
tries to woo Olivia

MARIA : Olivia’s
mischievous handmaiden who
comes up with the clever plan
to fool Malvolio

ANTONIO: The kind pirate
who rescues Sebastian from
the shipwreck

FESTE: The musical clown
who works for Lady Olivia
(and who also plays several
other roles)

Love
Friendship
Reciprocated
One sided
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Creating the Look
For Twelfth Night, the costumes had to reflect the
production’s inspirations: gypsies and carnival.
There are ruffles and stripes, as you can see in the
sketches. There is also a sense of timelessness as
these costumes come from different time periods,
some look like Elizabethan costumes and others
look like clothes from 1910. One thing to notice is
the color scheme. It’s rich and dark (reds and blacks)
for nobility. For the players (the gypsy performers),
their colors are much duller browns, as if they have
been traveling. The character of Feste is dressed as a
circus ringleader because in this play he is, literally
and figuratively, the ringleader. This production also
uses masks. They are used because they allow the
actors to play dual roles, the gypsies and the
characters from Twelfth Night. The theme of
‘masking one’s pain’, is important during the play, so
the masks are also physical representations of that idea. Without the costume
designer, Matt Peoples, we wouldn’t be able to have such fantastically interesting and
elegant costumes.

8

Setting the Scene
When it came to set design for this
version of Twelfth Night, things had to
be different. This set has two colorful
wagons with several trunks on them,
compared to average Twelfth Night sets
which usually look like gardens. This
way the set is more portable, since this
is a traveling show (literally and
theatrically). Pictured below is a model
of the set, and as you can see by the
size of the wagons that it will be easier
to move them and also the different
trunks. To the right is a photo of the paint that will be used for this production. The
colors used are bright, carnivalesqe, and very eye catching, which is something you
want the set to be. Also, the trunks are incredibly important because they are
whatever the production needs at the moment. They can hold other props, they are
used as benches, chairs, and they can even be used as ships! So as you can see, the
set for Twelfth Night is many things, including beautiful, interesting, and changeable,
thanks to the scenic designer Rick Reeves.
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Before the Play: Word Search
Find these Twelfth Night words! Words can be up, down, and diagonal.
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TWELFTHNIGHT
WHATYOUWILL
VIOLA
SEBASTIAN
ANTONIO
ORSINO
OLIVIA
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SIRANDREW
FESTE
MARIA
MALVOLIO
SHAKESPEARE
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After the Play: Who said it?
Here’s a game to see how well you payed attention to the play! Can you match the quote to the character who
said it? See how many you can remember!

1. “Run after that same peevish messenger, He left this ring behind him, Tell him
I’ll none of it.”
a. Malvolio
b. Duke Orsino
c. Lady Olivia
2. “If music be the food of love, play on!”
a. Duke Orsino
b. Sir Toby
c. Feste
3.

“I am the man: if it be so, as ‘tis, Poor lady, she were better love a dream.”
a. Sebastian
b. Viola
c. Sir Andrew

4. “Here’s the challenge, read it: I warrant there’s vinegar and pepper in’t.”
a. Sir Andrew
b. Antonio
c. Sir Toby
5. “Not black in my mind, though yellow in my legs.”
a. Feste
b. Malvolio
c. Lady Olivia
6. “What relish is this? How runs the stream?
a. Duke Orsino
b. Sir Toby
c. Sebastian
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7. “I will drop in his way some obscure epistles of love; for, I can write very like
my lady your niece.”
a. Maria
b. Sir Andrew
d. Feste
8. “I have many enemies in Orsino’s court, Else would I very shortly see thee
there.”
a. Viola
b. Maria
c. Antonio
9. “He’s as tall a man as any’s in Illyria.”
a. Sir Andrew
b. Lady Olivia
c. Sir Toby
10. “O mistress mine, where are you roaming? O, stay and hear; your true love’s
coming,”
a. Feste
b. Malvolio
c. Duke Orsino
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Attending the Play
For some of you, this may be the first play you’ve gone to, and just like anything else,
there are things you can do to make the experience even more fun!
1. Please turn off your cellphones. There were no cellphones during Shakespeare’s
time, so during his plays there shouldn’t be either!
2. Make sure you don’t eat or drink in the theatre. If you spill a drink or food it could
draw ants, and ants hate theatre.
3. Stay in your seat unless you have an emergency.
4. No pictures! It interrupts the actors and audience members. There is also the
chance it could frighten the actors and they could run away.
5. No talking! Not even whispering, it is rude and distracts people. When you hear the
overture (the introductory music), be as quiet as possible so you can enjoy the music.
6. Do not kick or put up your feet on other seats. Also, no throwing things. Be as
polite as can be.
7. Don’t be afraid to laugh when things are funny or clap when it’s appropriate! Also,
if you really liked the show, don’t be afraid to stand and applaud at the end!
8. Most importantly, don’t forget to have fun!
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Music in the Production
Music is the most important part of Twelfth Night. Twelfth Night is the only one of
Shakespeare’s plays to have songs at the beginning and end of the play. In this
Twelfth Night, there are 6 songs, and many other songs are begun then dropped by
the actors. All of the music is original and written by the cast and director. Twelfth
Night was originally put out for the holiday play season in 1602. It was meant to
entertain people who wanted to celebrate, and is set around, and named for, Twelfth
Night. Twelfth Night is a holiday on the twelfth day after Christmas. Twelfth Night is a
day of fun filled with singing and dancing, so naturally the play named after it would
be the same. Music is also incredibly important for helping us to understand what is
happening during the play. These songs are not used without having a purpose. "If
music be the food of love, play on" lets the audience know immediately that this play
deals with love and music. “Two Cockatrices” is a hilarious song that just seems silly,
but is also a way to quickly narrate a fight scene that could take up too much time.
“Malvolio” is used in the same way. In the play, the scene with Malvolio being locked
up takes three times as long to perform. With the
song, “Malvolio”, we get the same hilarity, but it’s
faster paced in this shorter version of Twelfth Night.
Also, as you watch the play you will notice dozens of
references to music, singing, and instruments. This
shows how music really is the core of Twelfth Night.
It wouldn’t be as fun or interesting without music.
We see these references in quotes, like how Sir Toby
mentions Sir Andrew “plays o’ the viol-de-gamboys”
and how Olivia says “If it aught to the old tune, my
lord,”. Even the name Viola is proof of this
importance. The name Viola references the
instrument the viol-de-gamboys or the viola.
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Shakespeare’s Theatre
During Shakespeare’s time, theatre was different from the theatre that we know.
Playhouses were not like the closed theatre we use now. The playhouses were a
couple of stories tall and had an
open ‘yard’. This meant that open
playhouses like the Globe would be
forced to shut down during bad
weather. Plays then only cost a
penny to stand and watch the show
on the ground floor or the pit,
(people who stood were called
groundlings) or pay two pennies to
go to the second level. The richer
people would get even higher seats,
and a pillow to sit on. Acting companies had to begin working in these playhouses
after the Vagabonds Act 1597 was passed. Actors and performers could no longer act
or travel unless they had a patron, someone who gave them money and endorsed
them. Shakespeare’s Lord Chamberlain's Men, was literally the Lord Chamberlain’s
Men as Lord Chamberlain was their patron. Costumes were the most important items
that theatres owned, most of the time they were given to them by their rich patrons
theatre. Since they had very little
props and they only described the
scene instead of showing it, they
had to have something to draw
attention. Fancy clothes were
perfect because for many people
who came to these shows, this
was one of the most beautiful
things they would ever see. Things like costumes drew in more people, and once the
people saw Shakespeare’s wonderful plays, they kept coming back.
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Gender Matters
During Shakespeare’s lifetime, gender was seen
differently than now. Women in the Elizabethan
time period were not seen as equal to men. They
were seen as beneath men, and were expected to
obey the men (family and government) who were
usually in authority. Women were even used in
arranged marriages to create alliances with other
powerful families. Femininity and masculinity also
had distinct characteristics that people associated
with them. Women were supposed to be quiet,
patient, and kind, while men were supposed to be
aggressive, loyal, and powerful. Men could also have feminine traits, but if they were
too feminine there was the possibility that they could be mocked. For example, it was
feminine to cry, and men could do it too only because it was thought of as a way for
men to get rid of excess femininity. But as we can see with Queen Elizabeth (one of
the greatest English monarchs, pictured above right) who was the leader of England
when they defeated the Spanish Empire, women could be just as powerful and strong
as the men around them. Shakespeare himself would both use and break these
gender stereotypes. While in Romeo and Juliet and A Midsummer Night’s Dream, men
are shown in authority and controlling women, heroines like Juliet from Romeo and
Juliet, and Viola from Twelfth Night have both masculine and feminine traits, acting
kind but also not afraid to speak their minds. Theatre also had certain rules and laws
that had to be followed. Women were not allowed to act, as those in authority thought
it was not appropriate for a women to be on stage. This meant the companies had all
male casts, the roles of women were played by boys and men. So while women could
rule over an empire, they could not act.
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For More Information
http://www.folger.edu/queen-elizabeth-i
http://www.folger.edu/shakespeares-life
http://www.folger.edu/shakespeares-theater
http://poetryglc9.wikispaces.com/the+globe+theatre
http://tools.atozteacherstuff.com/word-search-maker/wordsearch.php
http://etc.usf.edu/clipart/23800/23845/eliz_costume_23845.htm
https://en.wikipedia.org/wiki/Viola

Answers for quiz: 1.c. 2.a. 3.b. 4.a. 5.b. 6.c. 7.a. 8.c. 9.c. 10.a.
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